The Task: Preserving Digital Public
Television

You are probably familiar with this tale ....

In the world of digital television, our program
content lives in two dimensions:

1. The “essence” Is the actual moving image
content of the program

2. At the same time, living on its own but
attached to the essence, isthe “metadata”
that captures technical, descriptive and other
iInformation about the program



One of the biggest problems we must solve In
our repository design is the  ‘wrapper’.

What Is the best way to ‘wrap’ the essence
and the metadata together, so that over

time, the content can be successfully
retrieved?

What to do???



First, we went to the Library.
We figured they had a solution, because = The National Audio
Visual Conservation Center is scheduled to open in Spring 2007
and would be storing vast quantities of video.

Surprise!  They didn’t have a plan.
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Then we thought the network ‘big guys’ were working on this
problem, and we could just tag along with them.

FILE EXCHANGE FORMATS

In a move towards early standardization, as mentioned above, MXF already adheres to the SMPTE KLV
guidelines (Key, Length, Value - a method for wrapping data for transport over networks) and has extensively
used and tested the SMPTE dictionary and other registries.
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Surprise!
They didn’t have a plan, either |

So we called a meeting ourselves. We invited some of the
big guys, and threw out the challenge.

Now, in part through our leadership, there is an industry
‘user group’ that is working to solve the wrapper
problem together.
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We started with the idea that we would do asmallt est, to see if we
could get a mere 20 hours of video in and out of th e repository.

The picture was simple...
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The implications are very exciting. L! I M \/

* |t has given us a hook for engaging dozens of stati  ons
directly in our work !

= We are starting to plan a new entity for public bro  adcasting
that can operate a cooperative repository !

» Preservation is going to be included in the package that
public broadcasting is taking to Congress this year !
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As for me, there is one thing in particular
that | never expected ...

In our search for a wrapper, | hosted a breakfastf ora
group of technologists



Five were from the Department of Defense!

(They liked meeting us PTV folks, but they were espe  cially
happy to meet people from the Library .)

Nan’s breakfast



